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can never thrive in the sickly, artificial atmosphere
of the European drawing-room or in a Western
market-place. We have driven it from the great
cities of India. It has no real part in our chic
life, and its last refuge is now in the villages and
towns remote from European influence. But
this last refuge will always be its surest strong-
hold ; when art in Europe gets back to the
villages the real Renaissance will have begun,
In the villages of India the true artistic spirit
still survives, and if we and " educated " Indians
would know what true Indian art is we must go
there, where the heart of India beats, where the
voices of her dead myriads still are heard, and
learn a lesson that neither London nor Paris can
teach. Some time ago I drew attention, in a
monograph on the stone-carving of Bengal,1 to
some modern architectural decoration, just as
beautiful in feeling and execution as the carving
of a medieval Gothic Cathedral, done by Orissan
sculptors, the direct descendants of those who
built and sculptured the famous temple of the
Sim-god, already referred to yx 147). For the
last twenty or thirty years some of them ha^e
been carving the decoration of a temple at Jaipur,
the ancient capital of the prainbnce ; their wages,
fouipence a day, are being paid by a religioiss
mendicant who lias spent his whole life in begging
for funds for this purpose,
* 'Bengal Secretarial Book Depot, 1906,